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heatre on Theatre

Center, a }Mountain Cli=zber; just up-left of him,

the mountain he is going to climb.

The "mountain"

is

blocks rising into the

blocks (which mske

steep slope, in Christ

the lower reaches o

a passing cloud.
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‘range of snowy peaks. Overcoms, the g;}mbép staggers several
steps back Irom the vision. The lights dim quickly to
black, in synchronization with his backward steps.

(Note: Blackouts between sections should be as brief

as possible.)

2
The stack of cartons is gone from the stage. The
cyclorama is 1it an intenses sky-blue with a hint of cloud.

Projected onto it, about 1/3 of the way from stage-left, is
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ment of the slope from 1.
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a magnifed projection of a
Being a magnification, the projection shows only one com-

plete block-face (one of the lower ones, below the snow-cap)
and a little of the block~faces just above and just beneath
that one,

When the
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He exhales nis discouragement, brings his left hand back to
e rope, znd resumes climbing. The moment he comes within

reacn of the flies, the lights go suddenly down.

N

The rope is gone from the stage. The‘entiré cyclorama
is filled by a projection representing the terrain at the foot
of the mouﬁtain as viewed straight downwards Ifrom thousands of
feet above: patchwork fields, etc. (The style of the projec-
tion should not be that of an azerial photograph, but of a
piece with the painted slope in 1.) The tiny, precise sha-
dow of an airplane moves across the'projection along the
trajectory indicated.

Meanwhile, at a much slower pace, the Climber is inching
his way "up" a cliff-face represented by the stage floor:
that is, n2 is crawling flat on his belly from up-right
towards dcwn-lefi, n each hand he grips an enormous, foot-lonz,
eryed spike. His meihod of advance is to reach out with one

nand,

ne carries in that hand into the stage

floor, then reach

that point, and hold
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~At length he makes it to extreme downnleft; reaches over the
apron, piants a spike at X, and rests a moment, panting,
gathering strength. Then, in one movement, he pulls himself
over the apron; the lights go down in synchronization with

his movenent.

At the summit.

The cyclorama is unlit. One of the spikes is fixed at
exact stage-ceﬁter.‘ The Climber sits to the right of it,
his knees drawn up to his chest, his hands clasped around,his
knees, resting, squinting out, as at opening.

All around him are neighboring peaks, each composed of

two or three (all black) blocks, each with a Jjagged-edged

white cloth like a table cloth thrown over it for a snow-cap.
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kneels over the spike, center, and fixes a stiff red pennant

1

to 1t; then, still on nis knees, shifts his weignt back to

[

inspect iv. Lights dim.
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- No lights on the cyclorama. The Climber, center, is

he "ascended" in 1: i.e.,
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DXoTne sane tecnnligque

ne is now stacking up blocks, the front faces of which make

a continuous zainting of the top section of the mountain,

from the summii down. On the topmost block-face (a) the
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already piled up blocks a znd b (slipping each successive
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one under all the rest, so that the stack rises). The
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As in %, the svage floor is a cliff-face--only now seen
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from below, looking straignt up. That iz, the cyclorama is now

filled by a projection of the sky with a cloud gliding smoothly

across it from left to right. And the Climber "descends" by
crawling backwards (i.e. feet first) on his belly, from

up~center toward down=center, using a series of spikes
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Only, the projection is of not quite so high a magnification,

1

0 that sections of the painted faces of four, rather than of

[ &3]

5

three block-Taces, show. The Climber is of course now
descending the rope.

By a darting shadow that suddenly looms and recedes on the
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ion of the cyclorama, and by the fending-off motions
which the Climber makes with his free hand, it appears that
he is being buzzed by a large bird.

Just as the Clizber is about to put his foot on the stage

floor, the lights go suddenly down.

8
Nearly the full stack of blocks, as in 1; only, the

block which has the summnit and flag on its front face is
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palms against it where it is wobbly or carelessly piled.
Standing right of the stack, with both arms above his head
--one palm pressed azgainst the front face of one block,

the other palm pressed against the onstage, side face of

. 9=-ne sneaks a glance back over his right

uging a height he is just about to let

himself drop. Then he jumps back, as if that were Jjumping

down ¢ff, and when he hits the stage floor his knees

Sy
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buckle as if he were hitting it from a considerable neight.
He straightens up, brushes his hands on his jacket, and

jumped from. He means
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looks upward to where h
only to check. But he is neld by the sight of the summit.
He takes a step back to see upward with less strain; then
anotner step. He has forgotten about taking his gaze off

the nmountain.

Lights down.
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gradually Jjoined in its ssarch by narrowiy
focused stase-lignts coming in Trom different directions.
Once the flashbveam or one o the sfage peams has illum-~
inated an arsza of the set, that area stays lit--as if it
had been kxindled.

The flashlight abruptly clicks off; all other lichts
L4 )

stay on. The room is now quite brightly lit.

a

Very long pause. The audience, having scanned every
inch of the set in search of a next development, is just
3,

beginning to wonder whether something has gone wrong when

they notice that the leaves on the branches in the

fede

vnbrella stand are gquivering slightly. This is at first
inexplicable. Then a faint hissing noise becomes audible,

and a cloud of purple vapor is seen 1o be entering the

room through the keysole of the door up-left.
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or girder, Tor the rasp changes to 1
metal andl the blade maxkes no further
the saw is given an exasderated shov
and left gquivering in the wall.

-3

One beat after the final saw-th
ceremonial spear shoots in through the

oy the more

v

from the wall

e in to

rust,

stag

up-stage

Half

ward

metal on
Finally,

the set,

an elaborate

e-right wall
pale patch

a beat after

that a golf club-—-a driver--shoots in th wough the more
gown-~ ge pale patch; and holds, jutting out from the wall,
Two beats after that, a small Christmas tree erupts through
the slit iﬁ the "mirror" on the bpposite wall; and likewise
holds, Jjutting out. No sooner is the tree in place than
ome rod-lixe object (it cannot be seen what) begins
prodding up under the carpet at Xq.
8
A1l five prods--the saw, the spear, the golf club,
the tree and carpget-prod--twitch and prove about in
different direciions, looking rather helpless and out of
7imn each other. At length the first four
irto motvionless protrusicn. The carpet-~prod, from
now till the :nd, never ceases 1ts restless upward probing,
sut does now subvside to the extent that it is only pushing
Qo anous inches unier thne carpet.
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Py
A jangling is neard znd slowly two long thin shiny
semi-rigid opands of copper rise up out of the orchestra

pit . buckle of their own weight in upon the stage, and are
slipped by those manipulating them under the lower edge of
the scrim:
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The two bands slcowly approach each other. As they do, the
spear, golf club and tree z2ll quiver excitedly. But the
bands seem To run out of energy when Thej are still
several feet apart, and fall back into the orchestra .
"pit. The saw, spear, golf club and tree all slump a

-little, and are still., A pause, during which the only

U

Saw

movement on stage i1s the restless poking of the carpet-probe.

another~-o or & in all-~swoop down into the set from over
U - [ o . S T T ., ] o - . .- - .y
the tops of ite walls. e colors of the planes echo tne
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Lol Yy oune Da er nlanes, an
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of them has arrived, the scythe-chandelier begins to swing
little lower with each swing.
The carpet-prod reaches a little nigher than usual, as if

s give a quiver with each stroke
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After 6 or 7 strokes, a tremendous boom, like that of
a battering ram, begins to be heard in synchronization with
each stroke; and indeed, one of the flat§comprising the
up-stage wall--the section between dotted lines in the
seét-sketch, above-~beging visibly to give way before the
force of something battering it from behind. It comes loose
from the rest of the up-sﬁagé wall, and begins to sway in
toward the room. On each stroke the lights onstage go down

ca little more, and ¢on each stroke the battering noise seems

U sy 4
synchronization witn its
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vact is never heard),

>rim necomes opague, and a
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This reversal in the audience's perscective 1s accomplished
P DN b, b m P S oy PO R, 3 e ey ) £ 4
as 1olliows. vnto the scrim is now projected a pnotogranh of the
- Bl S P I Sy [ e R - 41 4
reverse 0I tne uu-staze wall--by which is meant, not the exteriocr

fqgade implied by the up-stage wall, but the actual reverse of the
piece of stasge scenery which comprises the set's up-stage wall,

complete with flat-Irames, braces, lashing, eftc.:
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The cross-hatched area must be opague on the slide, so that when
the slide 1is projected the corresponding area of the scrim will
still be transparent.

Then through Area H of fhe scrim, the audience will actually
see into the room as the Breaker Down of the flat would. They will
chandelier, as he would, whenever it passes by

Area H; see the carpet-prod where he would see it,

if in fact the locaition of the carpet-prod is now shifted
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The PLAYZER and the "CPPONENT" (neither of whose faces can
be made out) wear identical all-white tennis outfits. The only
difference is that the "OPPONEXT" wears a bright red baseball
cap; the PLAYER is bareneaded.

The volley obetween the two continues during the entire piece.

2

The bark of a dog begins to be heard, growing gquickly
louder,

A LADY in a fashionable coat enters down-left; she nolds
the end of a slack red leather leash in one nand. BRBefore she
has taken more than a few steps onto the stage, the leash pulls
taut and she is obliged to hold up. She looks off left
impatiently, tapping her foot. Suddenly, the object attached
to the other end of the 1eash slides on~-t0o her, and then
past her.

We now see that at the other end of the leash there ig-—-

- ! e e - P S P P 3 ~y - TT1Sye A o~ .y 1
out beiween the uprights and top bar of a rolling dress rack.
m <y T et A - 3 Trm A : - -
ine canvas is lasned to the rack by a wnite Crisscrossing rope

brass eyelets which run around the

PRI T - S ) e e : S ey oy 2 N
was' 0orier. Un tne -canvas 1s painted, in some detail,
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Bright lights come guickly up on the following drop,
which has been substituted for Drop #2:
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5
Bright lights come quickly up. There is no drop at all
on the stage.
Now, in addition %o the actual mat, bars and rope onstage,
there is an actual door frame, dimly 1lit, at up-left.

The lights' coming up cues off the offstage exsrcise

Suddenly the GYMNAST, dressed in a grej sweat-suit
that covers nis feet like booties and his head like an
eyeless sack, appears in the door frame, His hands on
the door frame, he leans inito the room for a moment;
rare, he does a flying

PR - - i : - ) 9 " Y g
somersault onto the mat, and lets the momentum carry nim

e T . Tm A
orfstage, down-right.
fry 3 2 T Fagtag 3 + . o <. +
e el sipks = S & < N + +
ihe lights snap off, one instrumsnt at a time,

1n QuicK SUCCESS10nN.



LIVING AND FROZEN LIGHT
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He sticxs nis head uavx on to check scmething; quickly

withdraws again., Immediately, he re-enters, comes up behind

oy

N

the altar--his measured nace beginning to get a little

hurried--and pons down benind it. Sound of a cupboard

behind the altar being rifled through. CELEBRANT pops up
. o . : . R {
agai He looxs puzzled and nervous. He is out 5T candles :

He exits again, right , this time hurriedly, remembering

nis measured pace only when he is almost offstage.
Sound of a great pile of stuff being rifled through

offstage.

2
CELEBRANT re-enters, his confidence renewed and his
stride even, as at the outset. He carries a small unframed
canvas abouf the height of the candlesticks, its painted
surface clutched up against his bréast.
He stops at the down-right corner of the altar-table,
turns the canvas around, and leans it,painted side out,

wgainst the dowa-right (#2) candlestick. When he steps back,

- N - o ~ 47, = e < 7l
satisiled, we zee that the painting is a fairly realistic
deoicticon of a winite candle burning in a brass candlestick--

rag PP S | ~ A T . Tt PRI T L W, e e S ~3A .
Ol candlegtic« 7L with 1ts 1it candle, in short.

CUTTT T A T T~y A Sy - ) N -4 +3
CELzZRANT. Sound of heavy shears cutting

through
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LIVING AND FROZEN LIGHT II: THE UPRISING
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ector is flashing onto the folding
screen (copies of) 4 or 5 of the slides which will later appear
on J3creens A, B and C: éhe brick wall, the sunset, the
highway, etc. (Slides which are to figure in later surprise
effects should not, of course, now be shown.)

As this slide show enters its second repetition, Screen B
begins to be lowered. When it is ail the way down;the folding
screen behind 1%t is completely hidden from view--but the slide
snow continues,

Somewhat more rapidly, Scréen A is lowered. “When it is
all the way down, the projector and table behind it are
completely nhidden from view--but the slide show continues,
though all the audience now sees‘is the trembling beam of
ector crossing the stage to the (hidden)

4

folding screen. A click-CLICK is heard at each slide change.

i

N

At length there comes a louder click-CLICK that, rather
than ushering in the next slide on the hidden pro
seems to shut off that projector and cause the first slide
walch now annears on Screen B to do so. This slide, which

> 30 PR, SR F Y S -2 l - 1 Y v - e to 3
fills only tne lower third of Screen B, shows an undifferenti-

atved section of red orick wall, rendered in watercolors. The

concealed) foldirns screen.
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In what follows, the slide that appears on (the upper
third of) Screen A chould in each case appear to be dictating

the coloring of the slide that appears responsively on

iectors for 3creens A an& B should
te distinguishable, so that the visual impression df

B "regponding” to A will be aurallj reinforced. The
itions of the Screen A and Screen B sildes in each

of these "responses" is shown below:
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ohoto of a gorgeous
sunsed

photo of the moon amid
clouds

side view ohoto of a
e - N -
o-1ignt banx of alter-
nating green and purple
stage lignhts

Expressionist watercolor
of a green sun with
childishly a7fixzed,
spoxe-~like purple beamnms

! P Al LT T L T

\click~CLICK): Hxpression-
ist purople-green sun
reapypears

ist purple gre
reappears

AR

"Responding" projection on
ree:

s
e

the wall by moonlight.

the wall, as 1it by such a bank of
lights from such an angle

ht delay):

the original water-
of the a

unlit red bdbrick w

(click-CLICK):
of the unlit

the original watercolor
red brick wall

(slight pause; click-CLICK): no slidc
appearg--just the empty rectangle of

whnite lignt.

(despera o ck-CL
agrear ts fete)
colored =zreer DUTD
checkerboard (see diag
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Screen B, there is a tremendous roar heard, a
wounded lion, and *the purple and green sun vanishes
from Screen A.

A second later, the wall flicks off Screen B, and
simultaneous with itvs disappearance, Screen C drops down

all at once, with a crash, at up-center.

«

Screens A, B and C are now all in place, and all

blank,

5
The photo of a beaming highway lamp against a night
sky comes onto Scrsen A, A moment later, the photo of

another 1it lamp, symmetrical to the first and also with

1

<t

it comes up on Screen B,

)
’_J.
i
58
I

<

nigaht sky be
Brief pause. Then a photo of the highway by dav,
vanishing toward the horizon with unlit lamps to either

. .
side of

t, anpears cn C,

o

ance of the purple and green brick wall

on
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overrun; it is gone by the time the moving colors reach
up-center.

The original slide of the unlit brick wall swerves on

The purple and green gun-projection continues to head
inexorably toward the red wall-projection on Scresn B.
At the moment the moving light hits Screen B,

there is a poof-ing or popping sound and, simulianeously,

a total blackout,

11
Almost immediately, pale even work-light comes up.
All colors and projections a%e gone from the stage, and
Screen C is back in place.
Screen B is slowly drawn halfway up, giving it a lamed

look. The folding screen that had been behind it in ##1-2

Y - R N . 3, IR o 3
greenish purple strszks that look like wounds



SCRAP METAL: A GENERATOR
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as she 1looxs, comprehension of

is geems to rush in upon her and she drops

1% in norror, gasping nysterically.

She now for the first time looks about the stage, which

!
G

e
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is strewn with the owing objects:

* a jagged concrete girder-end with rusty reinforcing
rods springing out of iﬁ in wild twists and curves

* a detached and smashed auto headlight with red and
green wires dangling out the back

* alrusty, twisted length of sectional stovepipe

¥ a beat-up 1"X4" board with the ends of some of the

balsa slats ijapparently once supported still

sticxing off from it:
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7 regular and unscatied parallelepiped
= 3 er 3 \ o~ -5 S 4
of sniny vlack plastic, with not so much as its
oo
surface scufled

s Y eerd o Fiaa LIONTAT s R
ctress playing tns WOMAN goes and relates in turn

P , I 0 PR | R S 1 in o ol 41
o eacn of tnese "zenerating' objects. For each, as for the
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sreen panel, she must worx out a subtext in which the object
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figures as the body, or vedy fraguent, of a loved cne.

(Subtexts based on obvious pnhysical similarity between an

different from each other, and not suggest fragments of a
single exploded object.
The order in whicn the actress confronts the objects,

and their positions on the stage, are her decision,
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rallelepiped must come last. BShe
rushes to it in relief, the one unscathed object in this
chacs. But as she picks it up, 1t comes apart in her hand
N e

along a jagged flaw. At this, her face contracts into

o

the soundless scream of the tragic mask, and the lights

immediately go down.



NERATOR

I
£21
&

A



A

o

1}
)

bt

WA
Ad L

¥
P

P
2T

A

Fa¥

v3zical and
tors with

Uns

o

@ WD
L
3D 4D

149]

¢
R

R

1

iona

emot

o
and

ey

aped ob

sh

'1—

nrisr

ving

evol

e

v

th

scene in

T

1

changes o

ant

[~ e e oy

T g 5 S RO
8 ’

T

ace, a change o

Fed
L

cacn

on’

nted <

pal

re
L

b
v

Ne

scenes

Ul

Y
o\

scene




P .
FLven nomen

e as

.
»

1

ne lengtnh of the

T

act

vary.

g\)

7l

G

n

moment

1S

H

AT
Il

t defines (in itself,

role of

being redefined

given velow is

<

numver or Co

a script or improvisation

for their creative work.
ion generated by a given setti

Props, fragments of costume,

M

sc that a

face,

nands

41

e

W

stagt wnen

away audience.*

B
wn

h

ver of




Tiah
o
H
¥

S
v

et $2

v

A




road .

a

§
rrtafowv

2oy
i

e

1
EXv- h,

H
=
i

£

e L]

.

hsszﬁms.\

I

i} '.*'Pl)(
v

£
w7

J, S

it e O

s wesasmmayrms 7

4

i .
N

RN g
kS m B

L
S
5 5
X 0
v

e ea———

§ e e

G-

Z
N

t e

e

%
=

L

o




!

4
P T .a, <y
(SR “

it
Ury
ALy

-
(R

ca
-l
<,
2
PN

:
e

¢
P L e

J‘

G W
TR TS
L F
T

g
H



ONE WaY OR ANOTHER



CHNEZ WAY OR ANOTHER

In each of the following tableaux, an actor is brought

with a piece of scenery that looks at once

s ambiguity by
being cut in the silhoustted shape of one object, and
having the other object painted on it. The painted-on
object should be nearly as large as the silhouette-shape

it is painted on, so as %o challenge the claim of

4

the silhouette to be what the piece of scenery
represenits,.

The tableaux are separated by blackouts as brief

as possivle.
The actor doing the reacting wears a black
le oTar i a

(continued)
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Shave of zsilhouette cut-oui: Kangaroo.
Painted on the cut-out: Fork-tongued green snake,

coiled to strike.

7

Reaction of actor: Comes near the kangaroo/snake, tempts

o}

it to attack, then springs deftly back cut of danger.
Blackout.

4

Shape of silhouette cut-out: Crenellated rampart, with

a high tower at one end and a lower tower at the other.

Painted on ths cut-out: A graveyard. (The gravestones

ellations, and, by the forced

o]

1 3 3 ;- ~ P 1 )
should echo the shape of the crev

verspective of fThneir arrangement, imply the ground of the yard,

crin S K. ~ ‘e
which is not depicted.)
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place==but as
edge, His arms are Tlung out bvefore him; he keeps looking
v 1 1 i g

sack over nis shoulder at his pursuers. He is running

of the cliff's strata to establish i

N .

hen, gradually, his running in
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place begins to bring him nearer and nearer to the

¢ impression of being
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edge. (Thi

inadvertent; the audience should fear for the actor's

safety). Just as he seems on the verge of falling off--

The rest of the piece shows his "fall,""down" past the

four"strata"of the cliff. (The ac L cliff is now
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§ come up, the maroon spiral of Stratum
#5=-not a painting or projection, dut an actual spiral
(of plastic tubing, or whatever)--ig hanging down over
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complete concealment:

: —— e i .

: H . P

i '\ A i ¢
N D 1 i ]
; v ; Uy i ’
i

U
¢
<F

>
g
=

P
) R IR s o
i

i
Lo

In fact, ideally, the whole hand—board/frame structure should

be elevated 5 or 6 feet'off the stage-~floor, like a puppet stage.
The cast should include at least one black hand and one

hand withla conspicuous Jeweled }ing. These hands will often

r through different slots, so the audience will get the

16 hands are constantly changing slots.

(In fact, hands should change slots no more often than necessary.)
NOTATION: The slots arenumbered in 4 vertical Columns

(2,b,c¢,d) and 4 horizontal Rows (1,2,%,4). Thus every slot

hes both a letter and a number, as shown in the first diagram.

A letter/numoer combination--la,3c, etc.—-=-refers to the

slot and whosever nand is in 1t at the moment, not to any

man

Words or phnrases in quotation marks indicate the total human
action Thaat the nend or hands should at that moment give the

metonymic impression of performing (e.g. "turns its back,"

41l directions are from the awdience's point of view,



B ) o~ —— e v ey g J oo ooy ) P 1 ~ - N
Like orchestra musicians the nands "enter" 2zt randon,
a time, and each taxes its position in a slot.
3 i

Mest just "look arocund” and "stretch"; several "do warm-up

S5-finger exercises). One hand holds an open book, as if a
face behind the hand-board were reading it. Some hands try
several slots in guick succession, as if "getting the feel"

of each before finally settling on one.

Hy

-

From here tnrough the end of #9, the actors should use

their right hands only.

2
When the last hand is in place, all 16 hands in synchroni-

zation wave at the audience.

3

A whistle blows.

Akl P

S

ALl P:

- Al P
All P

&3 oon P:

5 on P:

5 on P

8 on P

(continued)



Row 4 Palm out; and hold ™
Row 3 Palm out; and hold |
Row 2 Palm out; and hold !
Row 1 Palm out; and hold /
i ,  repeat
Row 1 Palm down { once
Row 2 Palm down S
THREE! Row 3 Palm down
FOUR! Row 4 Palm down J
HUP! la,le;2b,2d; Palm out; down on TWOIN
3a,3c;4b,44
TWC! 1lb,1d;2a,2¢c;, Palm out; down on
3b,3d4a,dc THREE! (repeat
THREE! la,lc;2b,24; Palm out; down on f once
33,3c34b, 43 FOUR! \
FOUR! 1b,1d;2a,2¢c; Palm out; down on HU?!)
3b,3djda,4dc .
Hup! 2b,2¢c; 30,3 Palm out; and hold
TWo! 1lo,1lci24,34; Palm out; and hold
4v,4c;2a,3s
THRER! la,ldj4a,4d Palm out; and hold
FOUR! All Palm down
Jup!t la,l1d34a,44 Palm out; and hold
THOo! lbo,1c324,3d; Palm out; and hold
dv,4c;2a,3a '
THREZ! 2v,2c;5b,5¢C Palm out; and hold
FOUR! All ' Palm down
HUPY 4a,ld Sherply fling all fingers out from
a closed fist into a "blosscm';
and hold
TWC Ja,4o31c,24 Same
THREB! Za, b ,4¢c; Same
1b,2¢c,%4
FOUR! ila,2b,5¢c,44 Same; and then all return to closed
fif‘)f
HURt ld,2c¢,%b,4a Sharply fling all fingers out Irom
) a closed Tist into = "blossom';
and hold
THO! Fa,20 Same
do, 2o
2a,10 Same
JoURt la,dd Jame; and then all return to closed
Tist

(continued)
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relax into "conversation'--as if everything up to this point
been only a pretense and now they are taking a break.

n'" is strictly within the pairs indicated

[ +

and "converses'" by bunching all its fingertins tocether
= fe)

a3

ach

jes!

into a proboscis which it shakes and waves at its partner.
la and 1d provide a sort of frame for the conversing
hands; the centers of their palms point in the direction in-

dicated by the arrow.

e hands instantly change
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The whistle s
partners, as shown below. Now it is 4a and 44 who,

xcluded from the conversation, frame the conversing
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Wter a wnile, 4d tries to distract 4c,%c and %d away

v Ao e o ey S S 1 : 1 I T -1 7
OO UATLIY respeciive Lwo-way 'conversations'" and get them al



As soon as they realize what he is trying to do, 4c, 3c

and 34 "pointedly turn their backs" (i.e. the backs of their

But this only has the effect of making 4d eager to reach
an even wider audience. He emerges from his slitAnearly up
to his elbow, gestures over the "heads" (i.e. fingertips)
of d4c, 3c and %3 to the other hands.

These ctners, one after one, '"coldly" turn to "face" him
(i.e. their pzlms are now toward him, fingertips out toward
audience); 4c,3c and 34 also turn to face him. 4d"harangues"
the other 15 hands frantically. But at the very height of
his harangue, they all in synchronization--all but 2g—-—

"turn their backs" and in another synchronized motion
disappear benind the hand-boérd, their sudden passage back

through their slots creating a whipping noise.

4d, "discouraged,'" sinks back up to the wrist in his

-

lot. But after a few moments, he notices 2a and"greets"

6]

~

PR LR ~ vty oy ) n 3. 1
Z2a "tentatively”; 2a waves back "shyly".

Immensely encouraged, 44 disappears for a moment, the

. 4ee -~ 2 P 3 =z o -3 [ IS SR R 3 A

SCrim JeUTwWeen 40 and 5S¢ rusties SL1g8nviy, and 44 reappegars~-—-
1 P A . - — . - 43 R | ] H -

the same hand of the same actor--throush slot 3c.
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¥hen Tfists la,lb,lc, and 1d reach their point of farthnest
extension, instead of "wilting" they remain out, and begin
very slowly sifting sand through their fingers, so that there
are 4 parallel streams of sand descending from Row 1 down over

~ . - 3 A
Columns &,d,c and 4.

"venturing forith" and clutch upward for the stream of sand,
as if 1t were a stream of water and they thirsty mouths.
Eventually, all 12 hands in Rows 2,3 and 4 are out and

"drinking," though of course the flow to each hand in

Rows % and 4 is impeded by the hands above.

12
Hands la,lb,lc and 1d run out of sand. Rows 2,% and 4
hem for more. Hands la,lb,
lc and 14 oven and turn themselves over to shake out the

il - —~ - - S £ " 3 y P - - be}
last few grains of sand--and then themselves turn upward

3 43 o = vy - “r o e ~ 4y T o 3 v.r z ~
in tne szme imploring gesture. that Rowg 2,3 andd are

A P, | R - y g
¢ nands inplore upward.




"relax" {(i.e. ha

down loosely).

Lloons have either fallen, Dbeen punc-

sed, the hands stretch, slacken and

1o

as 2ow 35,

P 3 -
vO nhave

suddenly dropped down before

A

Wnenever

a balloon is

O

(4c clutches



16
Slightly longer pauée. Then, from below, 2 rope is
Tlung up before Column a, like a rearing snake. 4a gets
hold of it, seems to "deliverate" for a moment, and then

starts it along the route that takes it off as follows

(2b waves as the rope goes by):
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Brief pause. Then, simultaneously, one rope is
dropped down in front of, and another flung uv in front of,

Column c. The upper rope winds up in hand 2c, the lower

in hand 3c. 2¢c and 3c "consult" and '"communicate their

intentions"to each other-—and then the two ropes are dis-
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Very vause.

P - o N o [ TP BN
throwrn up vefore Column

4c respectively; and a third

Column b and taken nold

»

imultaneously, two ropes are

olumn ¢, and caught by 4b and

intervening hands "consult'"--and then the three ropes are

T thus: A

O

passed

The moment the las

. e .
sized cardboard cul

down,

re et oA PR
I OVersizZed Ccardooar

t rov

: |
i + 1 fb - ) !
’ . |
. : i
| |
[N - o) }
Py o i 2 LD o b —n
PoA D } PPN =y L« - e e "‘,,‘ . »:*—MW"\)’
J i
K |
i Lo e 2
] - - e
Sa.® YN B # 3|
i ! ‘ ;
| ’ :
1 e 1
® ‘a “é., Lol f :s L;To}
T i woond

~end has disapveared, an over-

4+

<

0f a hammer is thrust diagonally

3 A +1 Ao e a
ld. At the same momsnt,

of a saw 1is tarust diazonally

pe i

<, Ay,
el



3

nammering and sawing noices vegin to be neard. These con-

"Alarmed" by the noises, the hands--each formed into a
proboscis, as in #5--"take counsel” in small groups,

o
B

irst like this:
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consulting," a 1"X4" planl

L R Y ) 3 ~ -1,
N111iES e nandsg are o

6]

shocts dewn in Tront of Column d, to just below Row 2.

All hands stop'"talxing". The hands in Column 4 take hold

of the plank, successive hands on alternate sides, and
dispose of it straight down (It is longer than the height of

1

the hand-board, as are all subsequent vertical planks):
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No sooner is it gone than another plank shoots on from the

left across Row 3, to just vefore Column c. The hands in

gy T it straight across Row 3, toward the right

(It is longer than the widih of the hand-board, as are all
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No sconer is it gone tnan two more planks--a horizontal

one and a veriical one--avpear in front of the board.

Tne vertical plank shoots up in front of Column a, 1o

just above Zow 3; th

o

horizontal plank shoots on from the

rignt across Row 2, to just beyond Column c:
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The hands begin to pass these off as they did the planks
in ##22 and 2%, in the directions shown above. But 2b
grabvs the end of the horizontal plank and holds it up

it

4o 3% ! 3~ —~ 3 o~ 3 I 1 o
t11l the vertical plank has disappeared, then passe

}
&

on to 2a, and go off the board

(continued)
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